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The Eye Level Communications logo combines 

two elements:

The Eye Level Communications logo type and The Eye Level Communications logo type and 

the icon as a graphical element. These elements 

should never be changed. Position, size, and 

color, along with the spatial and proportional 

relationships of the Eye Level Communications 

logo elements, are predetermined and should 

not be altered.

Used consistently, they will reinforce public Used consistently, they will reinforce public 

awareness of the company.
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In some contexts, the logo may need to be 

presented on a dark background or using only 

one color. In this scenario, the logo, logotype, or 

symbol must be used following the convention 

of using a light color type on a dark background 

or in a dark color type on a light background. 

The logotype and the symbol must be clearly 

distinguishable from the background color.distinguishable from the background color.

    

Honor the Eye Level Communications logo 

palette when possible, using black or white if 

necessary.
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The Eye Level Communications logo requires 

separation from the other elements around it. 

The space required on all sides is roughly 

equivalent to the height of the letter “e” in Eye 

Level. The logo must always fit into the clear 

space area and cannot be intervened by other 

graphical elements which could hinder legibility 

of the brand.of the brand.

Please note that text or pictorial figures which 

have strong impact or impression should not 

be placed near the logos even though you 

keep the isolation area blank.
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Please note: The logo should not be changed; 

please do not alter it in any way.

There are no predetermined sizes for the Eye 

Level Communications logo. Scale and 

proportion should be determined by the 

available space, function and visibility. In print 

the minimum size is 40 mm width, for the 

symbol it is 20 mm width.
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The Alice typeface features widened 

proportions, open apertures, and soft rounded 

features; perfect for both long meditative text 

typesetting and headlines. Designed by Ksenia 

Erulevich, this font was made ready for 

publication by Gayaneh Bagdasaryan and Alexei 

Vanyashin.

When possible, this headline font should be When possible, this headline font should be 

used in all Eye Level Communications 

collateral to project a consistent visual 

identity. This includes promotional materials, 

advertising, digital assets, and printed 

materials.
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Regular
Italic
Bold
Bold Italic
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Mallanna is a Telugu font with round letterforms 

and a uniform thickness. It looks very crisp even 

at small point sizes, which helps publishers 

make beautiful designs, and includes complex 

Telugu conjunct letters. The Telugu is developed 

by Purushoth Kumar Guttula and made 

available under the SIL Open Font License v1.1. 

When possible, this support font should be When possible, this support font should be 

used in all Eye Level Communications 

collateral to project a consistent visual 

identity. This includes promotional materials, 

advertising, digital assets, and printed 

materials.
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Bold
Bold Italic
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Open Sans is a humanist sans serif typeface 

designed by Steve Matteson, Type Director of 

Ascender Corp. Open Sans was designed with 

an upright stress, open forms and a neutral, yet 

friendly appearance. It was optimized for print, 

web, and mobile interfaces, and has excellent 

legibility characteristics in its letterforms.

This content font should be used for long This content font should be used for long 

sections of text when Mallanna is not 

available. This includes promotional materials, 

advertising, digital assets, and printed 

materials.
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Size is the simplest way to create contrast 

between different typographic elements in your 

design. With three levels of typography, the font 

size generally starts out largest on top (level 

one; your most important information) and 

decreases in size as you move down the page.

Layout, for both print and screen, is one of the Layout, for both print and screen, is one of the 

most important aspects of graphic design. 

Here are some of the most common 

techniques for the designs.
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The comprehensive color palette has been selected 

for use by Eye Level Communications. Lighter tints 

of these colors are also allowed, but the logo itself 

should not be shown in a lighter tint.

This 5-color palette incorporates colors from the 

cool spectrum: a navy blue-violet, aqua, and two

natural green tones, offset by a deep copper. The natural green tones, offset by a deep copper. The 

colors are a vibrant set often found in

blue, green, and brown eyes which allows this 

palette to keep with the iris theme.

The distribution of the colors within the icon helps 

differentiate each mark as an individual, to highlight

the ‘group of unique individuals’ aspect.

COLOR CODES
RGB   41/38/101
HEX   #292665

COLOR CODES
RGB   35/136/193
HEX   #2388c1

COLOR CODES
RGB   53/66/60
HEX   #35423c

COLOR CODES
RGB   80/96/51
HEX   #506033

COLOR CODES
RGB   83/43/21
HEX   #532b15
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Select print and digital collateral has been prepared 

for Eye Level Communications to help ensure brand 

consistency across communications. The business 

cards, letterhead, 4x6 postcards, and PowerPoint 

designs shown here have been developed and 

approved for use in all company communications.


